Bréakout Session Record

Amanuensis/Student name: Paula Hung
Date: 14 July 2005
Institution: Victoria and Albert Museum

Title of Breakout session:
The use of indigenous and exotic woods in French faraiture

Name(s) of Breakout session leaders:
Dr. John Cross (London Metropolitan University)
Dr. Carolyn Sargentson (Head, Research Department, V&A)

General themes discussed at the Breakout session:

The session discusses the business of luxury furniture making during the course
of the 18™ century and examines the mass supply of exotic and indigenous woods. It also
provides objects that showed examples of the original colours of this furniture, and
finally Dr. John Cross demonstrated the hand-sawn technique of cutting a pattern off a
piece of wood.




Object (A) information
Object Title: (see attached handout)
Object Date:

Museum accession number of object:

Description of object (please attach any information received from breakout session
leaders to this sheet): '

~The surface of the drawers of the commode is a very complex design that could be
reflected under candlelight. The different pieces of wood were cut off from different
angles and were combined again to make this luxurious appearance. From the economic
perspective, the wood was cut remarkably thin to save the cost of the precious material.
The veneer of this commode is mainly pine whilst walnut is used for the inside of the
drawers. The bottom of the commode does not touch the ground, which is unusual.

What questions did the audience ask about this object?
Q: Did the woodcutter make the patterns or did the furniture-makers put them in?

A: The main difference between the furniture makers in England and France (or London
and Paris) in the 18™ century or even earlier, was the degree of specialization. Paris was
called the *Venus specialized cross economy’ in the continental Europe. It developed a
very clear programme of economic development. From the 1540s to the 1560s this
programme led to the establishment of factories for the luxury production and market
place. Paris thus had the tradition of being the center of the production and the
international distribution of luxurious products. In Paris there was a huge amount of
specialization; therefore, the tools one could use, the materials one could get involved
with and the skills one could practice was very highly controlled. The persons who cut
the veneer were the wood merchants whilst the veneer-licensed men worked for them in
the factories cutting pieces of patterns in the shape of flowers or triangles. However,
because every piece of the veneer is hand-sawn and interlocked together, when the
product finished, the design can then finally be seen.

It would be interesting to see how a ground was marked down, how a paftern was found
out and when is it being adopted by an institute.
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Description

COMMODE
FRENCH (Paris); about 1710

Pine veneersd wit pargquetry of kingwood; gilt bronze mounts,
Slab of "Campan Melange!,

This is an early example of the commode, & largely ornamental piece of furniture
developed from the esgentially practical chest "of drawers®. The bold mourits are
here not merely decorative hut perform the funetion of rrotecting vunerable points,

It has been suggested that this impressive piece of furniture came from the work-
ghops of the royal cabinet-maker, Andrd-Charles Boulle (4. 1732) since it ig believed
that drop-handles backed by circles of acorns and ocakleaves may have heen a feature
exclusively used by him. o :

The marble slab appears %o be original. ' Stone from the Campan Valley was exported
on a large scale during the period of Louis XIv. ;

1

Jones Collection : NMuseum No., 1083-1882

“Label 1971, FET 1971,

1922 Cat, of Jones Coll:

r2. COMMODE, fitted with two narrow and two long drawers, with
cross-handed veneer of kingwood, mounted in ormolu with heavy angle
pleces on rams’ feet supports, drop-handles, escutcheons and a mask. On
the top is a slab of variegated purple marble,

Frunci,  Period of Louis XIV 5 first half of the 18th century.  Prate §.
ozt gl ing L4 fto 1o} in, Wo2 ft. 3in, 1083—1882,

1882 Inventory:

CoxmopE. Marquetry of kingwood or rosewood, with four
drawers, heavily mounted with chased ormoulu. The top
stab is of red variegated warble. French. Period of
Louis XIV. H. 2 ft. 9% in, L. 4 ft. 10} in, W. 2 £t 3 in.
Jones Bequest. 1083.-1842.
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7 _ o - geologicél institute 1971
Commode 1083-1882 French, Early 18th Century

Mainly dark brown-red with alligned irregular white veins up to %”, some
~of which are broken. The veins cross the grain of the stone, A pale pink patch
is present with grey green and large calcite blobs. Some fossils seen.

' Match: Campan Mélange from Campan Valley, Haute Pyrenees, France.

et 18 B o e i

This stone from Campan Valley was exploited on a large scale during the
_reign of Louis XIV, It brobably originated from nodules of limestone which

“become ¢emeiited Together. The spaces between the nodules have been cemented
by a mainly greenish matrix. The brownish colour is due to later staining by iron

rich compounds. It has been used for pillars at..mY?._I_'_%%@}lEfi and in Westminster
Cathedral, _ e - ‘




Supplement (B) Alphabetical Table

Object Title:
This alphabetical table comes from:

The At of the Cabinetmaker (111 section of the III Part)
M. DCC. LXXIV '
By M. Roubo son, Master Woodworker

Description of object (please attach any information received from the breakout
session leaders to this sheet):

Although there are errors (such as No.2 Mahogany does not come from Malabar —
Malabar only produces Amber), the table reflects the need to supply exotic woods at
that time. The reason exotic woods were needed for the veneer market was because
they were hard, dense, stable and contained beautiful colours. Some of the indigenous
woods stained very easily or changed colour when applied with glue, and therefore
were seldom used by the veneer furniture workers. However, the supply of exotic
wood was not readily available and was quite expensive. This table is a very useful
guide as a snapshot of what was available to M. Rouboson, the Master Woodworker in
the 1770s. Some of the wood supply diminished as years pass by, for example,
sandalwoods were abundant in the 1780s (imported by the East India Company), yet
the supply gradually diminished after 20 years. Not only sandalwoods, but other
various timbers were disappearing. We can see the ‘poverty of French luxury furniture
makers’ as the materials became restricted and were of limited availability to them.

A large element in the cost of the woods is that of shipping. Thus one of the

* factors of the French preference to the particular woods lies in whether they are easily
to store in large quantity and does not cost much to ship. (Woods were cut into pieces
and then jig-sawed together on the ships.) Mahogany was extremely limited in France,
yet abundant in England. At that time the French was developing relations with such
exotic oriental countries such as China and Japan (so they drank Chinese tea instead of
English tea). Afier fighting the Seven-year war in 1763, the French who came to
England were extremely preoccupied with the woods that originated in England, and
suddenly furniture-makers were vencering Mahogany in the later 18™ century. Since
then, the English style tea tables started to appear in the French market. The veneering
Mahogany reached its peak in the 1780s until the revolution, which disrupted the
production and market and caused decline in the furniture market.
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ALPHABETICAL TABLE of foreign woods known under the name the Woods of |
the Indies, & which are appropriate to Cabinetmaking; their colours, their

qualities, hard or soft, or aromatic, & the name of the country where they grow.

NaME OF Woops. COUNTRY WHERE THE WooDs Grow., COLOURS. UALITIES. SMELL,

N° 1. Acgja....crer...  Ceylon Island. East dies.......ocrererennes Red............ Soft.
2. Mahogany........... Malabar. East Indies.......oosivneermssirsineens Reddish..... Soft & hard.

Aloe or Agalochum Cochin China. East Indies.......................  Of many colours. Soft Aromatic.
Aloe or Eagle wood,
3. orSavage Agalochum  Cochin China. Cambaya & Sumatra.
East Indies....ooneeeeeeeeeieneereeevvennenens Russet......... Dense......... Aromatic.
Aloe or Calambur or
Calamburk............. Solor & Timor Islands. East Indies..........  Greenish...... Soft.crenrnenn Aromatic.

4. Amaranthe Guyana. West Indies......coooviiceneeeencnnae Purple-browﬁ Hard.
5. Amourette Antilles. West Indies.........convrvivnserrnnnnnn. Red-brown..... Hazd.

6. Aniseed or
AnilaL’Etoile...  China, Philippines. East Indies................ Grey.

Asphalate or
7. Rhode woed. V.
Rhode............... Rhode Island & Cypres. Asia,

Of Fernamboue, Lamon Islands & of
8. Brasil or Sapan St. Martha, Antilles, & Jamaica. Red..ovvrecennas . Dense.
wood West Indies.

9. Cinnamon or ’ ]
Sassafras............. Ceylon. East Indies....ooooeeecnecnenene White............ ~ Hard

Favs
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10. Cayenne............. Cayenne. West Indies........ccevveinanene. Yellow, red, veined Dense.
11. Cedar...............  Syria & America......eccooveevececeeenne. Reddish, veined. Dense, ipervious.  Strong & sweet.
12, Cedar....cccoeeun.ne Asta, America & Syberia in Europe. White-russet.........  Soft.....cen as above
China, East Indies; & from Red-brown, with
13. China or Letterwood ~ Guiane. West Indies........coomvrvervinnnas black spots............ Hard.
15 Citron or Candle Wood American Is1ands......oooeoverieiececnennans Yellow-russet....... Firm.....cccccn.e. Lemon, nutmeg
& cinpamon,
16. Copaiba......verrens From Asia & Middle Europe.........coune Veined-white........  Firm & impervious.,
17. Coral wood......... Wind Islands, America..........ocorseenersrnns Red, bright, veined. Porous.
18. Cyprus...ceeiiiane From ASIa.....ccoceeerirerceereescenrenee oo Yellowish figured  Hard, impervious.
15. Ebony.......ccu..... Madagascar, Maurice Island. Africa. Black....coiuesrmismirns Very hard.
20. Portuguese Ebony East Indies.........occviemieiienenenccieeccereens Black & white, Hard.
spotted.......cceuc.e
21. Red Ebony Reddish-brown,
or Grenadille... Madagascar. Africa........cvveereemreeriereceenes with black figure.. Hard.
Madagascar, St. Maurice Island. Africa. |
22. Green Ebony..... From Tabasco & American Islands. Olive brown Hard.
America, . . with green streaks
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23. White Ebony......

24. Epi de Bled.......

23, Fereol................

26. Ferfuiienns

27. Fuset...coveeeennns

Different Woods appropriate to Cabinetmaking.

Molucques Islands. East Indies............

China. Fast IRdies.......coonrvrvnrccsrensnnne

Cayenne Island..........ccociiciieinnnen

- American Islands.........oooieiinnicniinines

Jamaica. West Indies...cooeeveeneiveeenne

28. Gayac or Saint-WoodSan Domingo Island & Port de Paix.

29. Gum wood........

30. India or Campéche orCampéche, St. Croix, Martinique & Grenadine
Baytree. Aromatic.

31. Jacaranda.........

32. Yellow, Fustoc &
Clairembourg or
Satin Yeilow
33. Lapiré........oon
34. Nutmeg wood...
35. Partridge Eye...

36. Olive wood......

37. Orange wood...
38. Plane wood.....

39. Stink wood

4{). Rhode or Asphalate

41. Rose or
Marble wood

42. Red or Blood
43, Citron Sandalwood
44, White Sandalwood
45. Red Sandalwood
or Caliatour.......
46. Red Satinwood

47. Purplewocd.......

48. Palissandre
purple wood.....

West Indies....cc.covverevnenrrcsineereseecens

Guadeloupe. West Indies.......ccvurveenens

Islands. West Indies.

East Indies....coooviecmncenniscnneessessmsnniarssnene

Antilles & Tobégo Island. America.......

West Indies....oviviinerieiienieinnesmessssnnneenan

East Indies.....cccccueeecmeeceviiceceesecaenenceens

East INAIes....ccoveerirecsiiincsenisssserissssninsans

Syria & Middle Europe.........ccccoocenenneee

China, & Europe
From Asia & AMETiCa....onewrerervrrserens
Cape of Good Hope. Africa.......coceiiuns

Jamaica. AmMeriCa....iverrrrisresesrereracsns
Antilles Islands. America.......cccoveenen..

Near the Gulf of Nicaragua. America..
China, in the Kingdom of Siam & in
the Islands of Solor & Timor.

East Indies........ccnunn eeeerea s nenee
AS ABOVE it

On the Coromandel coast, &
Tarassarin Island. East Indies......crn

Antilles Islands. West Indies................

East Indies.......ooecnivcinnnrersvnsenesennns

St. Lucie Island or Alousia. West Indies.

White.....oooeenieens

Brown & reddish,
figured

White, figured with
red.

Hard.

Porous.

Full.

Fawn, brown & black, Very hard.

somewhat streaked
Veined yellow...........

Green & black,
streaked................

White with black
veining.

Red, with yellow
glazing

Marbled white
& black

Yellow, golden
veined or wavy

Red & bright yellow

Very hard.

Hard.

Hard & very heavy.

Hard.

Dense.

Dense.

. Soft.

Brown-grey....cooe.

Brown-yeliow,
Figured.

Yellow & white
WHIE. .ovvvovesersereens
Wavy..cmnn

White........ccoveeemnee

Yellow & red,

Bright vellow.........

Russet-white...........

Red mixed with
yellow & brown

Red with yellow

- VEIDING.ciiiniiniis

Wine-white & purple,

Brown-grey, veined.

Very hard.

Hard.

Dense.
Dense.
Dense.

Dense.

Dense.

Hard.

Dense.

Dense.

Porous.

Strong scent.

Nice aroma.

Very good smell.

Very good smell.

Bad smell.

Good smell &
very penetrating.

Rose smell.

Good lemon
smell.

as above bui less
strong.

Soft, violet smell.

Good smell,
stronger than

purplewood
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Object (C) information  (no pic )
Object Title: FJEWEL COFFER

Object Date: French (Paris) 1775-80
Veneered with marquetry of largely exotic woods — tulip wood
Stamped J.H. Riesener

Description of object (please attach any information received from breakout session
leaders to this sheet):

Riesener became a Master of the Parisian cabinet-makers” guild in 1763. This piece
shows admirably his late style of the 1770s; it is noteworthy that he produced a table
with similar marquetry for the use of Marie Antoinette in 1778. The upper section could
be removed from its stand and carried by the handles on each side. The interior contains
a series of compartments, some concealed, opened by various manipulations of the key.
There is a drawer below with writing utensils. The whole piece is mounted on casters
so it could be moved about.
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Object (D) information {

Object Title: Reading-stand with writing drawer

Object Date: 1785
Painted Jean-Javques Pierre bearing the date-letter ‘z’ for 1777 carcass
stamped.

Description of object (please attach any information received from breakout session
leaders to this sheet):

This type of work table was originally brightly coloured with blue and green;
however, the UV natural light caused the rapid decaying of woods and now the
colours have all faded. '




Object (E) information
Object Title: (see attached handout)
Object Date:

Museum accession number of object:

Description of object (please attach any information receWed from breakout session
leaders to this sheet):

(see attached handout)

Tulip wood. The original colours were extremely bright: different colours were used for
the flowers, vase and birds. Different types of wood were used for different colours.
‘What is seen now is a completely different version.

Object (F) information [, p,;sfw )

Object Title: Corner Cupboard
Object Date: 1773 — 1774 Veneered with King wood

Description of object (please attach any information received from breakout session
leaders to this sheet):

The ground wood, Sycamore, was originally silver, but in 1782 there had been reports
describing that the ground wood changed colour. Some merchants would even scrape off
the top layer of the furniture surface to revive the colour. The leaves and flowers were
coloured by dyes, and the bright red and purple colours came from the wood. The fading
of colours might be the result of (1) UV light (2) stains or (3) fungus, which makes the
timbers turn green.
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Date of Receipt Y o

'FI‘ om Whom Received John Jones Esqg.

How acquired Bequest,
Registered papers
Condition
Measurements H.2'3", W,2'34", D,1'24m,
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Description
| Label 1971: PET 1971,

LADY'S WRITING DESK

FRENCE (Paris); about 175,

Branded G,R.or C.R.with $wo V's conjoined, surmommted by a crown. 4An
illegible inscription i also valnted wndemmeath,

Veneered with marquetry of various #woods. Gilt bronze mounis. Furnished
with a mechanism that caused the top to slide backwards as the drawer is
pulled forward. TFitted with an ad justable reading—sf@e and two compartments
with lids. :

The double V mark is that of the Chatean de Versailles; the significance

of the initiale .R. iz meertnin but way refer to the Gnrds-Mouble de 1a
Beine, the Depot of royal furnishings intended for the nse of the Queen who,
at this period, would have been Marie Lecsinska (d,l?{?). The royal cabinet
maker Jean-Francols Oeben (d. 1763) made a speciality of tables of this type
although other craftsmen Subsequently imitated the form. The double fillet
of light and dark wood surrounding the vanels is, however, a characteristic
feature of his work thst others rarely adopted,

Jones Collection Museuwr Hos, 1095-1882

1922 Cat. of Jones Coll:

-
S,
L D
i '\_‘.’dji Sy

7 .

18, TABLE, shaped outline and curved legs, fitted with a drawer beneath N -
the top, decorated in marquetry of harewood, tulipwood, sycamore and ¢ . ) s
other wood with a bunch of flowers within a shaped panel on the top,

and floral designs in panels on each side ; mounted in ormolu with bands

and scrollwork feet,

Frenvcu.  Period of Louis XV. A

Hoafto ging, Woatt 5hing, DLt fro 2] in, Tog¢-—1882,

Branded undementh with o coronet above the letters C R and ‘W,

1882 Inventory:

TanLy, .‘xI;u'r]uetry of alip a syoy -0 cith dulay of
owers in lighter wools, and arr - foct.  The
front pulls out, and euntains a risi ‘ MPArtments
with folding doces.  French, Per - WV. H. 2t
3, W21t 34, depth 141 in, S it

1095.-1852,




Register No. 1095-1852 Negative No.

Date of Receipt
From whom received Tohn Jones Tsu.

How acquired Bequest.

Registered papers jal
Condition A
Measurements mLotHh, w2tE, D A

DeSCIiption (P,T.0, for nhotographs. }

PRENCH: period of Touis XV

tgble with shaped outline and curved legs,fitted with a arawer bheneath the LoD,
decorated in masrqguelbry of harewood,tulipwood,sycamobe and other wood with a huneh
of flowers within & shaped panel cn the top,and floval designs in panels on each
side. Mounted in ormolu with bhands snd scrollwork feet. :

AT

Branded cnderneath with a coronet above the letters C R and ¥,

The W of the pranded mark should nrobably be read as WO v'g linked, This canpeér-
- haps be taken Lo stand Tor Versailles. Tt has been suggested that trhe CR over the
tyo V's was the mark of Charles X 1824L-30. There 1s another illegible Prench word
nainted on sfter the mark,of which a sketch 1s shown herei- .
chéck if the two v's stand for Versalilles by comparing /jc/C} -
them to Aoyal Jarks on TLord Rosebery's commode RV ‘ Z/Z%,Z(Qﬂ
Roentgen (Wﬁ5ﬂ4ﬁ9&8 -

Tetter from P, Verleti=- 1063
comme vous 1e savez,W sipgnifie Versailles. G.K. devrait indiquer,me semnle-t-11,
1e Garde-Heuble de 1z Reins. Je connais cette margue,s0il avec le W,so0it avec le ®
Je Tontsinebleau sur des meubles Louis XV. J'sl pense qu'il s'aglsssit de mevbles
considédrés eomme Aémodés et secondalires 3 1'évoque de Mopie-Antionette suar lesquels
on n'avelt pas porté 1z margue circulalre au Gerde~ euble ae la Reine.

Je me demande,toutfois,s'il ne faudralt pas voir 1B une Targue du Gmede-leuble
de la Relnpe Hepie-Lecsinska qui a eu un Garde-teuble dont J'importance n'a rein &
voir avec celiml de Marie—Antoigette. Par le style des meubles gui portent gette

F

marque, on grriveralt peut-gtre a se foprmer une idée plus nette de cette questlon.

Letter form P.Veriel {1965 ,November 18th) 1= i

Nous ne nous etions pas compriscsur la margue C (or G) R.W,que 1tovais notée avant
1g guerre sur 12 table no.iH du cataloguendones,qul signale d'ailleurs cette marque
Comme J& reléve cetlie margue,avec des initiales verides,sur des meubles ayant cer-
fsinement fait partie du Garde-Meuble de Narie~Antoinette et COMELE ia table en gquess
tion est antérieure a 1770 (ainsi gue le sont plusisurs des meublesainsi marquéés 5
je Bm cemande sl sette table ne pourralt pas remonter & Marie lecinska,non seule-
rent pour lz date Ge fabricstion,mais pour 1'sppsrienance primitive. ¥ails que peub-
e dire pour 1a-raporocher. des OSUVIES a'@sren? L-t-eclle les doubles filsts jaune

- 13 - . L] x -
et noir? Je ne le Ccrols pas,mais men souvenir est tres ldntaln et la photographie
gue j'ai anclenne. ~..

ug

#hen open the LOD of this table slides hack as the drawer front comes Torward wibk
twe—ress BO reveal 2 grifting compartment,caisson% and & reading stand:-

RN
623

Top slides back as writing=-unit
nulled Torward.

4

Bap below drawrs
pperates reading-desk

(on ratchet suppOTLS

. csissons esch have hinged lids
with floral marguetry.

>

preawer operates on 2 Key.
P




- ':E'jﬁThPFe 18‘Qnﬁ;&ag*mmhﬁ“flfsi—iﬂfn QQﬂnﬁmagsmall drawer the second shou]d nush down azﬁfﬁ“
T .,‘tomgue Whlcn operates tne sprlng ca+ch Of the ertlng—unlt Whlch.then Work on 1ts own.

It has been’ shggested that tqls plece is: most probablv by Oeben, Nlcolay,ln 1! art et la
Maniere desMsitres- Fpenistes francais au XVIIT giecle,p.336, Wrzte '

“Stamp J.F.CEBEN,Jean Francois,of German drlglnﬂgmster“biféé‘f76T ufniture x PareLy

signed, OFf "r¢cn but ‘reétherheavy style,  The mqrauetry of" cubes of ‘the. tfan81u10n Derlod
o ee—Bpecialised- 1nmmecnanlca1—mvrn1turew*—fwm"w e e

uwmmumw_ﬁee HerleisﬂFrencn_Furnlture_and 1nterlaﬁ Decoratlﬂa_ofmxhﬁ_iﬁih_céntur§;Fraﬁd§r
1967,whlch 111u«tr$tes a mechanical table attributed to Oeben. Verlet wrltes
e 'Jean-Prancois Oeben’ was_ probably the inventor of thédse

,pushmpull mechanism . to repel an ‘Upper surface decorated with marouetry,the Peadlng— e
slope - (of" marguetry,leather or lacquer) situated in the upper part of the interior comln
.r*forwara 1ike a draweryand ornanented witlh Weneers and’ Inlays, encloszng the reguisites™
. for- writing or Bor: dr6881ng ‘the ‘hai Sometlmes there' 'is a small shelf only which’ comes

-g»~forwara*touaorm“thE“readIncmsiope for'.nstance 1n“the“centr8”of a"plece*takxﬁg—the*fcrm“
_;of a bonheur du " i e}

'f151mllar shape th the Museun' s,jlz” N
Isi __anﬁezaﬁ i ‘+h ‘11'11"%'1als_w_ofwarleu,,3n$9;n@

i
et Tabladee 1 FE Oshen French,aboutt

'?.

Lnes ?13ksrusaum is.also’ iilustrated in- Les Ebenlstes du KVIII 81ecle

boLLectlon Grands Artisens d Autrfcf’?§7ﬁu9ifse¢ next -l ag?_?g?;fiﬁf_




- Object (G) information
Object Title: (see attached handout)
Object Date:

Museum accession number of ebject:

Description of object (please attach any information received from breakout session
leaders to this sheet): :

(see attached handout)

A new dyeing technique was used in this commode. After painting the pictures on the
cover, a small part of the wood in the picture (e.g. the man’s calves) would be cut out and
dyed, then put back into the picture. In so doing it not only prevented the wood from
bleaching and staining one another, but it also made using indigenous woods in furniture
possible, which saves much money. The covers of the drawers were made from walnut,
and the inside was made from Mahogany.

When turning the key in the kevhole, the left front cover and drawers would
automatically unfold (like the mechanism of a clock).
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Register No. w.51-1918, Negative No. g1039 (whole)
T04L0O°

1041

1042 y(details)

Date of Receipt 1043 |
104l

From whom received sir Bernara Eckstein,Bart.,Deggased, -
Kya Lami, :
25 8 outhtstreet w.l.,

. : per Messrs Middleton Lewis & Clarke,
g 53/54, Leaden Hall Stregt,E.C.3.

Q@O Rm

HOW acquired Bequest.

Registered papers 48/1°60, &
Condition

Measurements H,2'

Descrintion

'RMAN (Neuw:l,ecl"’ Bilii™ fisbw ki ¢ LWL 178G"-i790.

Commode,marquetry of walnut,box,syecamore and other woods,with gilt brass {ormoulu) mounts
Rectangular top of grey-veined marble with chamfered corners, In the freize a long i
drawer faced with gilt brass plates,with a concenled lock,beneath a rosette in the cenire
and two handles in the form of lasurel swags bound with ribvand, Below the frieze,three
cupboards separated by pilasters faced with £ilt brass plates horizontalily milled. The
four corners canbed and faced with similar pilasters., Below the pilasters are six short

- tapering legs,sqguare in section,faced with gilt brass like the pilasters and terminating
in square blocks., At the junctlon of each leg and the base of the commode,a pair of s=
scrolled brackets in gilt brass, The side panels decprated with marguetry re?resentatlons-
of musicians; the centre cupboard door with & scene from the Italian Eomedia’ del'Arte.

In the centre of each flanking cupboard door an oval panel showing spectauors Watching
the stage from bocxes,all in marguetry. By David Roentgen, P.T.




